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nd-he can contmst that life,

I surdities” and ’ uncertamnes,
ith the sunset years when ““one’s happiness is
oWI command.”

red, " like~that of Maurice

ai- Guhsky’s neW story, 'I'he Ma.n

e ammg thrifler with- a great deal of worldly
erience packed into’it, . ‘The hero is a tense
“man’ 'who ‘reminds - me of. Paganini

rlioz because of “his white passion for virtie.
- And’ Odd.ly enough;, after marny essays. in the
exercise of will and: the. lust for power,, he too’

d to those that are 2 blessmg

ORDINARY ?EGPLE .
Rewews by H. E. BATES

R. CHRISTOPHER WHITF[ELD’S
. first -and:- most notable contribution to

 allegorical fantasy; Mr. Chambers and

t recalled a taste of Mr. David Garnett,
‘Powys, and -Miss Sy]v1a Townsead
,lth a_touch of George Mdore. Its
lgeate ravity was memorable. Al

In his: first . collected volume  of stomes,
.1pers Trouble Uohn Lane, 6s,), Mr

I prec:.ousness, “he has set out instead
to tty his hand, Wlselylthmk with new material.
The stories heré ate of ‘a more everyday world ;

nd Mldland small” towns, and villages.
| 'nd'the u.nndy .meal on the Kitchen table,

they have httle to do with the strange world
3 Mr  Whitfield’s tnuch

ith dehcaey and poetry

if they are less.

tild happen ;'
d. Persephime

' Ghamber:

GI'Y s

rishable’; the .new world will, when Mr.
itfield get a ﬁrmer hand on it and a sharper
; . it

', Powys Medd is closely related to. the
famous Powys' ‘family; but there. is little of the
~manner of:J. G or_the sly humours:

E _but the- techmque

hat: of - amateur carpentry, she- §trives hard

gure the'ﬁmsh of poetry-when the work is
cli

by “the ghost of lus partner, but

taEly.

A hard strugg[e”

F
.nretentaous anci “complicated.

“We beconie -
“others’ can . spare’ froin’
nthé long run; his work.

“earlier "stories so notable.

“talking, but what it is talking about, for many
‘of these three hundred pages, it is sometimes

it presents’a cnnhzed society
.4 a;nst or- canformmg to’a settled'

ecausefof_ is hypnotic powers, and of Hector | .5

becomes a mus1c1&r1, -and 'so diverts a personahty
fr ursuits. that “might ‘have ‘been a menace.

~ the short ‘story was a kind-of semi-

epiwnrwh' fch*had -in it “a-flavour-hard-to- |-
ers 2 L . country, only to be brought back just as secretly

:next night by the neighbouring police.”
At is difficult for Englishmen to realize the |
-t full wretchedness inherent in the word exile.

If Lttle happens in- thesre stones 1t 1s on]y'j
i

.| Rossetti are added to the other eight.

*|"has made of us barhanans
" that poetty ‘ has® been at times a great civilizing
-m.ﬂuence,” Mz,
< it would be rash to expect very much of it'in

- Her 'storiés are |

- nejther msensxble to beauty

ichés ; s_he works desperately for;
: of unagmanon

ry: has 1o root in: character, and faﬂs-

- with these three long short stories has failed

to reveal any of that direct, acid talent which
made The White Horses of Vienna and the
- The same voice is

hard ‘to say. If this is an attempt to out-do
Henry James in complex irritation, then it
must be held successful,

——-—?--.___

2 | IN VE'XILE

ared (Heinemann, 8s. 6d.), is a most

Reviews by LILIAN ARNOLD
ARIS GAZETTE, by Lion Feucht-
wanger (Hutchinson, 9s. 64d.), is histori-
cal in an unusual sense of the word.
—Its-characters are not drawn from actual

. persons but from life in general during those

faintly understood years between the close of

- the last war and. the beginning of the present
; OIJC

Presenting a group of refugees taken from
every class and type, the author has woven their
humiliations and privations into a tragedy only

. to be likened to the Captivity of the Jews in

Egypt.
One of the more subtle injuries inflicted on its

: victims, by the Third Reich was the confiscation
- of identity papers.

-renewed, so that ©
- were secreriy conducted by the police of one

Existing passports were not
people who had no papers

country across the frontier of the neighbouring

Klplmg came very near it when he wrote :(—
“ How stands the Old Lord Wardzn ?
 Are Dover’s Cliffs still white 27 ~

But of the headlong flight from a beloved
country - which ! ironically - enough denies “its

-citizens Lebensrawm, how many of | us can

“realize 2
they are peopled with the common folk of Cots- e the triip ooz

The Paris Gagzette, then, is the newspaper,

run by a few courageous souls in exile, in whose -
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UST ten vea.rs ago, Mr. F. L. Lucas'
publxshed in Eight Vigtorian Poets essays i

- on Tennyson, Browning, Matthew Arnold,
. Clough, Rossetti, Swinburne,
6d.)

‘Mr. Lucas
l:unks ¢ the modern reader has lost all sense of

ham ; : 'greahty * since “a hundred people will finish a
o dangerously prec:lous e _new b’ook on Tennyson for one’ who explores:

.-In. Memoriam.”’

‘He regards as a Sad sign of the times the fact

ey that «the present age reads too little poetry.

*| ¥ The Church,”’ he says, © ‘
- masses of the people, the stronghold of a certain
" culture ;
“crumble,””” Science, with its mechanical devices,

“was once, for the
the Bible was literature; now they
. While he admits’
Tucas pessimistically believes

t -day.”” But he ailows that our age is
e e o 58 denuded

The truth is that we are exther lazy or pressed
for tinie, and so hesitate to séek for ourselves

“in the vast works of the great poets the inspira-

tion our hearts desire. - ‘Such’ books as Mr.

|- founciis’s save us that trouble ;- he supplies” a

trustworthy | guide to thé btightest Jandmadrks

r( on the Iandscape of Victorian poetry Except’
B’rowmng s ~vulgarity .

that he_ overemjphasizes s
and accuses him of. making 2 pose. -of: his

g William
Morris; and Thomas Hardy. In Ten Victorian
. Poets (Cambridge University Press, 7s.
studies: of Coventry Patmore ‘and Christina-
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